Entanglea

»

Heritages

(
, B
' ' ’ . AR \ . .
" ' | ! ¢} Y i \ ) A ] v ) 5 3\
Al ) | 1! ’ o ‘f‘x"\\(‘ \ :? \ ( 2 \ ‘: : l § {\ k \ 3k %

Edited by
Olaf Kaltmeier and Mario Rufer




Entangled Heritages

Relying on the concept of a shared history, this book argues that we can speak of
a shared heritage that is common in terms of the basic grammar of heritage and
articulated histories, but divided alongside the basic difference between colonizers
and colonized. This problematic is also evident in contemporary uses of the past.
The last decades were crucial to the emergence of new debates: subcultures, new
dentities. hidden voices, and multicultural discourse as a kind of new hegemonic
platform also involving concepts of heritage and/or memory. Thereby we can
observe a proliferanion of hertage agents, especially beyond the scope of the nation-
state. This volume gets beyond a container-vision of heritage that secks to construct
a diachronic continuity in a given termtory. Instead, authors point out the relational
character of heritage focusing on transnational and translocal flows and interchanges
of ideas, concepts, andpnctioes,aswellasontbccrcationofoomactzoneswhen
the meaning of heritage is negotiated and contested. Exploring the relevance of
ttnpoliﬁcsofhcﬁugnndd:cusesofmcmoryintheconsoﬁdaﬁonoftheeemﬁon-
states. as well as in the current disputes over resistances, hidden memonies, under-
mined pasts, or the politics of nostalgia, this book seeks to seize the local/global

dimensions around hentage
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2 Mexicanos al grito de guerra’

How the himno nacional became
part of Mexico’s heritage

Sarah Corona Berkin

In the words of Edgar Morin, the nation appears at once

anthropomorphic, theomorphic and cosmomo

rphic, because it expresses itself
in human terms, resents offenses.

| has a sense of honor and a will to power
and glory: theomorphic by virtue of the cult and religion of which it is the

object; and cosmomorphic for bearing within itself all its territory, cities,
countryside, mountains, and oceans.

(Morin, in Giménez 1993)

Common metaphors concerning the Himno Nacional Mexicana, the Mexican
national anthem from here on abbreviated HNM, include ‘the voice of Mexico
calling to us’” and reminding us that the Patria is our home, in words that give
order to the national cosmos and without which ‘the universe’s multiple voices
would confuse us in despair and anguish’ (Serra Rojas 1954).

For Guillermo Bonfil Batalla, patrimony or heritage is precisely that collective
emotional and cultural resource that allows one—and many—to feel and inhabit
the nation. It is the repository of cultural elements—some tangible, others
intangible—that a given society considers its own, and which it draws upon in
confronting problems (any kind of problem, from great crises to apparently trivial
everyday matters); in formulating and attempting to achieve its aspirations and
plans: in imagining, enjoying and expressing itself (Bonfil Batalla 1993, 21).

In this paper, | examine how the HNM became heritage, its process during
different historical periods, and the ways schools affected its teaching and
diffusion. I address the national anthem from the vantage point of heritage, con-
sidered by Florescano to be ‘one of the solidest elements of social identification.’
[ observe with Vaca (2012) that, different from the concept of collective memory,
heritage is a result of modemnity. With weakening of a memory originally linked
to times of the Church, its rituals, and religious events, there was consequent
weakening of the past as a means of guiding social behavior. Still, memory does
not completely disappear as a guide for new behavior, but remains in its civil form,
which we call heritage. It doesn’t seek to eliminate ‘nor abolish the past, nor discard
history, but rather to filter through reason and rational critique, all that pertains
to humans, individually and socially’ (Vaca 2012, 12). The concept of heritage
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countries that i ‘ed 1n the process of forming their nationg «

e dates from 1810; Argentina, 18‘13. Lcuadpr. 1830; Umguay, 1§32
ik gy 1846, In Mexico, 1t was only after consolidating mdepe“dcnce.m
<51 during one of Antonio Lopez de Santa Anna’s dicgper
d the chaos of losing national territory—that a conteg Wag
\aunched to generate a national anthem T!ns had been tried several times before
beginning 1n 1821 with no success at defining either popular tastg or that of the
authoritics. Santa Anna appiied himself to the task hoping that patriotic senfimey
would deflect attention from imminent civil war. ‘ |

Byt this was also the moment in W hich the nation was finally taking shape; afier
losing a war to the United States. the northern frontier was for the first time pree;
understood, and Mexico was more consciously naming that territory which it hag
1o defend. and thus sing about as @ nation.

In 1854, Santa Anna announced a contest in which the musicians and poets of
the era might compete Francisco Gonzalez Bocanegra, a romantic poet from the
state of San Luis Potosi, came out as the winner from among 26 contestanss
Immediately afterward, the call for musical entrnies was answered, and chosen from
among vanous proposals was that of Catalonian Jaime Nuno, who had previously
taught military music in Cuba.

An honorary jury was assembled, which selected the ‘best’ poem and music
for the anthem. However, Santa Anna was not pleased with Gonzalez Bocanegn
and Nuno's winning picce, as the lyrics failed to flatter him as he'd hoped. The
fact that the President did not appear at the theater for the work's premiere, of
that despite there being an official contest winner, the legislature’s official daly
record announced there would be three anthems performed so that ‘among these
three, patnotic enthusiasm may adopt the one 1t likes best to celebrate the
Republic’s tnumphs’ (Diano Oficial September 1854, cited in Romero 1961, 114},
was equivalent to undermining the recognition bestowed by the jury. Santa Anna
did not even 1ssue the decree declanng the contest winners for music and lynes.
which would have lent them legal status.

From its premiere in 1854 until the end of the nineteenth century, Gonzilé
Bocancgp and Nuno’s HNM went from being just one more (and not the bes
l":cd ’f’l the anthems played during the era to flatter successive governments: S8
chnﬁos ;:;::.' ;fhg'mfs- plus those of 'lgnacm Comonfort, Miguc! Miramon, a0d

¢ winning 1854 HNM passed relatively unnoticed for
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50 years, for lack of acceptance by governments (and by those leaders who felt
it paid them 1nsufficient homage).

Nor did the resulting national disorganization upon Santa Anna’s departure in
1855 create conditions for the HNM to be widely played. The national inde-

pendence holidays on September 15 and 16, 1855, were suspended, although days
later they were reinstated, alluding to the importance of patriotism:

Mexico 1s again free, and shall use its rights to show the world that it knows
to value the efforts and sacrifices of its nation’s founders. And what better

tesimony could there be than a dignified and patriotic celebration of the
anniversary of our independence?

(El Siglo XIX, September 14, 1885, 4)

The HNM was not played during these festivities.

When Francisco Gonzalez Bocanegra died in 1861, the press barely mentioned
his death: when 1t did, it was for the loss of a young poet, never mentioning his
authorship of the HNM. This anthem hadn't attained the legitimacy necessary for
representing the nation, nor was its author recognized for his creation. Still, a local

literary note in San Luis Potosi exalts Bocanegra for having been born 1n that region
and for having written

the forceful martial stanzas of that brave song which has so often led us to Gy =
victory and will ever touch our souls, enveloping them in war-like ardor, :""_:;Li‘{
inspiring the holy love of our homeland, personified for Gonzilez Bocanegra &~
by San Luis Potosi. : i

(El Correo de San Luis, November 1888)

This notice demonstrates the battle for hegemony between the regions and the
center of the republic. g

Gonzalez Bocanegra gained decisive national recognition as author of the
HNM from the twentieth century. It wasn't until 1901 that Sanchez andqn . L
mentioned him as the “author of our National Anthem’” in the compendium entitled R
Letras Patrias (Romero 1961, 148). The first allusion to the work of the national
anthem’s author is in 1944 when Julio Jiménez Rueda included Gonzalez /
Bocanegra for the first time in his anthology of Letras mexicanas en el siglo XIX.
This long indifference to the author speaks of the slow process of drawing the
HNM into the country’s heritage. b o

Historian Romero explains how the Mexican Philharmonic Society, ‘the most
prestigious educational institution, with highest cultural ranking in Mexico,

gathered the most distinguished intellectuals into its bosom, as well uﬁon £ 4 :
wielding greatest influence within the government’ (1961, 137), in the program WA
for its 1867 concert dedicated to Juarez, said: RS T ot S

Mexico has no march that is truly and exclusively mumnl,smh!rﬂd
Hertz nor Nuné’s anthem fits the bill. It fell upon the Philharmonic Society
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in 1881, however, the HNM was still not national heritage. On N
that year, the metropolitan newspaper La Patria (March 13, 1881, 3)

the following news item:

What is known today as the National Anthem was the work of a S
‘philharmonist’ named Jaime Nund, It gained popularity and Ig
in times of the Empire, by orders of Maximilian. It thus cannot T ,." "
National Anthem, as neither its music nor its lyrics are as worthy as
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The abuse committed by playing the anthem just anywhere should be
abolished. A ballerina raises her 1oes and her admirers ask that the anthem
be played: a circus horse falls, or a bullfighter, and the anthem plays to distract
the crowd: throw a parade for some sailors, or cats, and they'll be hailed by
the anthem. Opening a pulqueria, throwing a party for a comedian or light-
opera star, this patnotic hymn is employed for everything, when it should
only be heard on great solemn occasions, and for appearances by the nation’s

first magistrate. e
WWM&M |
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anthem again heated up. For the former, Hidalgo was without a doubt u:l:
?athcr of Independence and Iturbide a secondary hero of doubtful patrio

: hsm;
the latter it was the oppoSIic _Jturbide, author of the Plan de Ayutla, Was th

Independence hero. Here were two ways of f'lf onicling a nation, wth that of
liberals winning out, Since 1910 was the first centenary of the indepe

liberals looked on in dismay when Hidalgo wasn’t mentioned in the nation’s gy
song, but Iturbide was. The Centenary Commuission proposed changing g,
awkward phrase ‘Iturbide’s the sacred flag’ to ‘the nation’s sacred flag,’ but

servative voices rose in protest aganst excluding Iturbide from the HNM Ina
conciliatory gesture and to promote national integration, the Ministry of Publ
Education appros ed a version containing no proper names, to be used oﬂy.
schools. It goes without saying that this later became the official national Version

of the HNM. From then on, no particular hero would be mentioned in its lynes |

The year 1942 was decisive for the process of the HNMs patrimonial adoption
The EI Nacional newspaper published the headline *Yesterday Mexico stood unified
before the nation’s flag,” and a piece titled ‘Country moved by profound patriotisa’
described the “apotheotic spectacle of features unique in the annals of our cie

life, where the notes of the National Anthem. ringing out from bands of musicians

and thousands of throats, roused a supreme patriotic spint in the multitudes’ (&

,\'fi('{()na{. February 25, 1942). On October 12, 1942, Dia de la Raza, the remais
of Gonzilez Bocanegra and Jaime Nuné were exhumed with full honors and

rcmo'\'ed to the Rotunda of Illustrious Men. In his s
Martinez pronounced: ‘No Mexican ¢
moved. When far from his or her cou

work the miracle of filling : | e
E the ab 2 -~
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State pomp and power, and citizens’ joy' (2012, 282). On September 15, 1954,
with the motive of the HNM’s centenary, conductor Luis Sandi Meneses led 13,000
children in a choral sing of the HNM at Constitution Plaza. This event, along with
confirming the HNM without a doubt as official, served to establish guidelines
for singing it. The HNM's music, originally conceived in E-flat major for military
band instruments of the day and for trained singing voices, had to be converted
to C Major to make 1t more suitable for untrained voices.

But it wasn't until 1984, with the government of Miguel de la Madnd, that this
abbreviated form of the anthem became regulation. That year, with the publication
of the Law for the National Seal, Flag and Anthem, the official words and music
were defined with the purpose of assuning precision and uniformity in its singing,
performance, publication, and recording. One of the main reasons for the new law
was to replace the restrictive character of the 1967 legislation so that Mexicans would
have access to their national symbols in daily life, while avoiding legal infractions.
In this spint, the prohibition against performing the national anthem at non-civic
shows and social gatherings, and in all sorts of public establishments, was lifted,
with the condition that it be interpreted in a respectful and solemn manner.

On December 8, 2005, article 39a was added to the Law for the National Seal,
Flag and Anthem, announcing that indigenous people and communities could
perform the national anthem, translated into their own languages. The National
Institute of Indigenous Languages was selected to do the corresponding trans-
lations, which would be authorized by the Secretary of State and Ministry of Public
Education.

Article 46 of this Law determined that the national anthem should be taught to
children attending primary and secondary schools; it was modified in 2005 to also
include preschools.

The national anthem: a matter for the schools

According to Bhabha (1990), the pedagogic condition of national symbols comes
right down to their distinctive characteristics. The responsibility given to the
Ministry of Education (SEP) for teaching the HNM allows us to understand the
forms in which teaching accompanies the construction of Mexican social identit

I have sought the presence of Mexican nationalism in the national educatior
process, which despite being homogenous and comprehensive as w
the SEP, shows tensions manifesting in textbooks, particularly when '

the HNM. National planning may be observed in the official Mm

for the anthem. which is illustrated with images of those considered Mexican.

| analyze a collection of images accompanying the text* of the m;‘mﬂ '

in its various versions, in textbooks dating from 1943 to 2012, with the objec-

tive of distinguishing those considered to be Mexicans who sing the HNM.

Prior to the first date, | found only two references to the HNM in the body
textbooks, and these were unaccompanied by images. The governmental periods

from Avila Camacho (1940-1946) to Calderén (2006-2012) show what the

process of HNM heritage status has meant to pnmary education books.
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ot (1058-1964) began another stage of illustrating the anj

With Lopez Mateos | ‘
in the new umversal depiction of the mother country on the covers of -

rextbooks (1959). Lopez Mateos's approach complemented the ritual. The anthen
10 a mother country that had to that point been mestiza—as opposed

Bardesano's classic-looking Vadre Patria—and included the country’s produet
These included four sectors: workers, farmers, the

forces, as defined by the PRM
military, and the public; now. the different orgamzations that were merging with

the party were being added.
With Diaz Ordaz (1964 1970), a 1967 regularization of the anthem wa

accompanied by its history, in the form of a comic book. With expressive genre
slements. it narrated the story of the authors, emphasizing their inspiration in
creating the anthem. Free textbooks 1ssued under reforms carried out dunng
Echeverria’s time in power (1970-1976) show less emphasis on Mexicis
nationalism and more on Latin American identity, with content addressing Latin
American poetry and song, while excluding coverage of the HNM.

De la Madrid ( 1982-1988) legislated so that the anthem could be sung any place,
at any time, beginning in 1984, This measure can be viewed in a free textbook
photograph where a child prepares to listen to the anthem on a modem recond
player of that time. Salinas (1988-1994) and Zedillo (1988-2000) continued
teaching the anthem. Mexico joined the globalization process, wagerng that a quik
and bold entrance on the world stage would accelerate its economic development
But on the other hand, after a decade of economic decline and growing socil
conflicts and demands, it needed to offer an image that would unite Mexicans
around common symbols and stories

At the end of the twentieth century, the PRI’s seven decades in power can'ﬂ'
an end. It had been a constant in the history of free textbooks and vanou
citizenship models in Mexico, Beginning in 1959, through the 1972 nnd |
reforms, these programs were undertaken with the PRI occupying the PM
and in command of the government's principal institutions. Starting with t¢
transformations we have reviewed as the HNM appeared in textbooks, dfference®

can be observed between the visions for the nation each of these preside®

was sung
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furthered. Still, belonging to the same part -
political unity, a certain common vmo: Oryh'r;x;rrc;cms -

The most recent free textbook reform was that ’
than the PRI in power. For the 12 years from 2000 tzo 2'1(?102‘:‘ :/dlc:m ;ol::ﬂ)’oumomer
and Felipe Calderon, belonging to the conservative Par’u'do Accion Nacional
(National Action Party), occupied Mexico's presidency.

Books in this period broke with the nationalist discourse emanating from the

Revolution, where the parria or homeland depended on Mexico's distinctive mis-
cegenation (mestizaje) and the unity of its inhabitants. In place of a homogenous
discourse, these books presented a fragmented, heterogeneous, and contradictory
vision. All ideological proposals are valid, with no order nor dialogue; the civic
pedagogic approach is a multiculturalist exploration, of differences on display.
The fifth-year Civics text tells us: *Instead of looking down on and rejecting people,
get to know them. When you do, you'll wind up liking them because their
different ways of being, thinking and living will make you glad." The book in this
case chooses a solution removed from any political path to solve the problem of
different types coexisting. It's difficult to believe that affection and delight are
plausible alternative methodologies for bringing twenty-first century Mexican
nationals into agreement, or into a frictionless coexistence.

In this context, the anthem is treated as folklore, with the image of the flag in

a handcrafted tin frame and mariach: figures made of straw. As an inclusive sample
of all Mexicans, singing of the anthem in indigenous languages was made legal
in 2005. Around the same time and contradictory to support for national diversity,
a 2006 poster was published showing photographs of the Mexicans who sang the
HNM: white European-featured adults, from a homogenous middle class.
Indigenous people were not represented, nor those from the great national
majorities. In this graphic, not only are Mexicans no longer mestizos, but there
are no different social classes, nor occupations.

We find these recent textbooks embracing Mexican nationalism, while a national
present that includes challenges and conflicts disappears. What do they offer
instead? A version of a Mexico with room for all opinions, without need for
discussion. S PE

The HNM nevertheless remains a symbolic means of uniting the nation. Insome
years, official heritage-making has been more energetic than others: none piorto
1854, when there was not even a clear territory to call patra, but 1901 for YA
example, when the Porfiriato dictatorship was consolidating the nation, and 1942,
when Mexico was announcing itself a nation within a new order of nations. Today X e
the state and the education system worry less about how to make the HNM work: AR 3
as heritage, but the process of its ‘patrimonialization’ lets us ohu'wlbw L A
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books are standardized, and obligatory for all Mexican children fmm first to sixth grades
of primary school. In 2009, the program celebrated 1ts S )lh'annn'crsary; up to that daté
it had published and distributed 5 billion frcctcxthook; in Mexico. Whl.lc the LTG
program began in 1959 this article also considers carlier books, bggmnmg In 1943
when the first illustrated allusion to the HNM appears in books directed at public

education. . _
3 The Nation Revolutionary Party (PNR) was founded in 1928, restituted by the Mexican

Revolutionary Party (PRM) 1n 1938. which changed its name to the Institutional
Revolutionary Party (PRI) in 1946.
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